Welcome to Dallas, Texas. It's 1993. We are in a trailer park, on the outskirts of
town, where the chained-up dogs bark loud and the hot summer thunder booms

louder. It's a humid, thick, cigarette smoke filled world. A faint layer of dirt
covers everything, literally and figuratively. Welcome to the broken, complicated

universe of the Smith Family.

When | first read Killer Joe, | was in college. And, | found myself completely and ' e ‘ Lo e by Trw Letts

utterly fascinated by the humans that unraveled on the pages before me - the
Smith family and Joe - but | didnt understand why they took such hold of me.

| then saw the play in my early 20s and was yet again pulled into their world,
almost without choosing to be. | was (and am) in a love /hate relationship with . el
these humans and | so badly want to understand why. And, to me, they are full, A ; - ol -
complete humans - they are not a stereotype, they are complicated and real. ' ; ‘f )
In every theatre class | teach, be it at the University of Denver or in a prison, |
ask the question: when do you know a play is successful2 I've meditated on this
question — alone and with my students — for decades. And, for me, the answer
is when | am moved. And, moved can mean a lot of things — it can be “positive”

or “negative” but more nuanced than that — to me, it means, that suddenly a new
aspect of the human experience has been revealed - and so | am moved.

I've taught Killer Joe in my theatre classes for years. And, every time | ask students
if they think it was successful as a play, 99% of students say “yes” — and they then
often follow that up with “I loved it - but | was uncomfortable the whole time.” To
me, | can't imagine many better reasons to bring a play to life - to explore the
discomfort and complexity of this world.

My intention for you, as an audience, is to be just as drawn into this world as |
was and am - to wonder why you care about these people, who on the surface
might feel easily stereotyped and caricatured. My intention is for you to lean

in and allow a new aspect of the human experience to be revealed to you - a
complicated one, at that. And, for you to be thinking about these people for

days — wondering why they are the way they are, and if they, too, deserve to be UNIVERSITYo
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